
LINGUA 

Thanks for coming here today. I hope that you’re ready to be talked to. 
I’m sure you didn't really come here for this. 

Maybe if you had known someone would be talking at you, you’d have rather gone to the cinema. 
Instead, you’re sat or stood, and facing me. And this screen. Maybe you enjoy this format? I don’t 
know. 

/ 

Either way, you will be talked to. 

/ 
I’m going to begin this talk by discussing the concept of a strange attractor. The strange attractor is 
a real, but non-material patterning that exists only in the action it informs. 

Pseudo scientifically speaking, the attractor is a point in the time/space continuum which is pulled 
by an event in the future towards an outcome. For example, a ball bearing dropped from the top of 
a basin, rolls back up the other side. However only to be pulled back down to the centre by the 
force of gravity. Here, the centre of the basin is the attractor. 

/ 

So patterns can be followed and replicated throughout nature. Patterns of smoke like that in water, 
the stars like the synapses in our brains. 
Nature seeks a perfect novelty. It does not so much seek to return to something but instead to 
replicate itself harmonically on multiple scales of reality. 

A pattern of attraction found throughout nature is the fractal. 
Fractals are patterns. They are infinitely complex and are self-similar across different scales. They 
are created by repeating a simple process over and over in an ongoing feedback loop. Driven by 
recursion, fractals are images of dynamic systems; the pictures of Chaos. They embody the key 
features of self-organisation, self-similarity and dynamism. 

/ 

The interesting paradox of fractals is that they are realised only in a human social construction or 
definition. Still, they are very much real. A kind of teleological feedback. 
The development of the discovery of fractals has been a long process, traced from a path of 
theoretical studies to modern applications in computer graphics. However, through a simple 
mathematical formula, nature’s designs can now be theorised. The endlessly spiralling outline of a 
cloud can now be understood outside of a traditional euclidean geometry, which works only with 
lines and circles. 

/ 

It seems the knowledge and utilisation of fractal dimensions was lost for a time in the west. If we 
look around we can still see that angular structures rule. These structures most likely became 
dominant with the formation of feudal systems, and urban life; systems which relied on the 
containment and categorisation of groups. Fractals were actually theorised in the 17th century as 
mathematical formulas yet technologies (i/.e computers) didn't exist to actualise these equations. 
However, if we look to modern day tribal societies and also to ancient cultures we see fractals are 
utilised from temples to village structures, to art, to music… 

/ 

We could say that social technologies are the key to the actualisation of fractals, or it’s in these 
social technologies with which they are realised. Fractal mathematics is in fact not limited to 



geometric patterns, but can also describe processes in time. Language too can be understood on a 
fractal dimension. 
Language being the maybe the earliest form of social technology. 

/ 

Words really could be compared to matter (and why not, given their equally dubious ontological 
status?). Therefore, we could say that words themselves are not excluded from the force of the 
strange attractor. 

The mathematical equation for fractals is infinite, essentially they are a never-ending pattern. 
Language functions in the same way, it spills into a foreverness. Languages are composed by 
arrangements that gradually become more complex, forever changing, yet are self similar in 
replicating their own grammatical structure. But they too are only self similar, and not necessarily 
similar to each other. This is where translation is needed. 

The very concept of translation, requires a fundamental letting go of meaning. It promotes radical 
difference and acceptance. 

/ 

Although we require translation in some situations, in others we don’t. This meaning, languages 
still share the same goals or ‘functions’ and these functions are archetypal. 

/ 

I always remember a story from a friend who told me that after a weekend taking psychedelics at 
festival she made great friends with a woman from Serbia, she herself is Spanish and the two 
women shared no common language. The crazy thing is, that apparently neither of the two realised 
the lack of common language until after the drugs wore off. Apparently they had been talking all 
night about beautiful and meaningful things. 

/ 

What did they actually say? Who knows. It meant something, but its meaning was really 
uncontainable, like grasping at air. Maybe there was a gesture, or even a pattern? And maybe this 
this pattern rang true on endless levels of experience. 

/ 

Of course we know fractals from nature. I’d say mainly, from the images projected on to our eyelids 
before sleep when our visual cortex is still activated. And words too. However words seem to defy 
categorisation within the nature/technology binary. 

So what patterns can we recognise here today in this lecture structure? 

In psychodynamic theory a dynamic can be shifted by developing a new language or model of 
action. In maths by adding a new variable. These dynamic systems can also both become 
understood by examining in an unlimited depth the pre-existing variables the systems exist within. 
However, as chaos theory tells us, these variables are really never ending.  

What we discover from these systems at any given point is not in any way a permanent 
representation. Instead it is a portrait of past, present and future desires arranged into a single 
coherent collage. And like the fractal, what is true one on level of behaviour, is also true in all levels 
of consciousness. But to experience this notion, we are required to break down the distinctions 
between the conscious and un-conscious. Maybe to understand the fractal dimension of language 
we have to break down the distinction between nature and technology?  

/ 



So this is a traditional dynamic of lecturer and listener. 
The way that I speak now enforces a pattern of experience. I replicate a language structure of the 
old world of the “Father Figure”or the ‘God of language’. Like Barthes’s “Myth” or Burroughs 
“Control Machine”. 
Of course we are women, and this is certainly part of it’s own discourse of subversion. However 
right now we  are working within the field of appropriation. Here, words are utilised as power.  

/ 

These words reference to themselves, they require only a passive recognition. I am using art 
jargon, literary references, I sketch out a world of academia and draw the horizon at information. 
As Wittgenstein says “The limits of my language mean the limits of my world”. 

/ 

So this is universe as we know it; the divided and limited universe constructed by language in 
which the subject and object dichotomy keeps us fixed in time and place. 

/ 

Why are we fixated with the notion of attaining understanding or holding on to meaning? How can 
we actually ‘speak’ about language anyway. Do we ever really say something? Or have we ever 
said anything? What does it mean to ask? 

/ 

Zen and Daoist philosophy share a similar concern, they call it “the problem of articulation”. 
Zen philosophy requires the self to “liberate oneself from language toward language”. 
This concept itself is intentionally elusive. 

/ 

Koans are questions asked by Zen teachers that defy rational answers. Teachers often present 
koans in formal talks, or students may be challenged to "resolve" them in their meditation practice. 
I will now read an example for you… 

/ 

When the nun Chiyono studied Zen under Bukko of Engaku she was unable to attain the fruits of 
meditation for a long time. 
At last one moonlit night she was carrying water in an old pail bound with bamboo. The bamboo 
broke and the bottom fell out of the pail, and at that moment Chiyono was set free! 
In commemoration, she wrote a poem: 
In this way and that I tried to save the old pail 
Since the bamboo strip was weakening and about 
to break 
Until at last the bottom fell out. 
No more water in the pail! 
No more moon in the water! 

/ 

Here the pail is the word. In the pail breaking, an act of meaning spilling occurs. The word is 
revealed at a holder of potential meaning, which when filled constructs a reality such as a moon in 
a pail, or an endless pattern. 

Un-like the I, unlike the ego,  we as pieces of matter are not fixed. Regardless of religious beliefs, 
we all know that our bodies after death will return to the earth. The matter that we are, is in-fact a 
strange attractor in itself.  



But still, the articulation of this becomes the problem. It brings about an awareness of lacking. A 
lacking in the lived experience of a fundamental unity with the earth. 

/ 

In-fact the word, is a piece of technology which is fixed, but the meaning not. And the self not. We 
essentially can flow in and out of words like water, it is our time and our space which fills the empty 
vessel.


